
 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

THE FOURTH SUNDAY OF ADVENT 
DECEMBER 18, 2016  

Welcome to the Cathedral of Saint Paul.  The order of Mass can be found on page 3 in the Sunday’s Word booklets found in the 
pew racks or on the pew cards.  Please follow this order of worship for today’s music.  

ENTRANCE ANTIPHON (ALL MASSES) Rorate caeli                                                  CF. ISAIAH 45:8 

Please join in the antiphon below after the cantor introduction and between psalm verses. 

Music: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey 

ENTRANCE ANTIPHON (11:00AM) Rorate caeli                                          CF. ISAIAH 45:8 
Drop down dew from above, you heavens, and let the clouds rain down the Just One; let the earth be opened 

and bring forth a Savior.  ~Gregorian setting, sung as prelude to Mass by the Cathedral Choir 



 

THE LITURGY OF THE WORD 
The Mass readings are found on page 27 in Sunday’s Word. 

KYRIE                                      MASS XVII 

GOSPEL                                               MATTHEW 1:18-24 

FIRST READING                             ISAIAH 7:10-14 

RESPONSORIAL PSALM                                 PSALM 24:1-2, 3-4, 5-6 

SECOND READING                                               ROMANS 1:1-7 

The virgin shall conceive, and bear a son, and they shall name him Emmanuel. 

Music: Stephan Calvert, © 2010, Byrd and Bach Music 

ALLELUIA                                              



 

LITURGY OF THE EUCHARIST 
Page 7 in Sunday’s Word 

OFFERTORY  
O COME, O COME, EMMANUEL                VENI, EMMANUEL 



 

OFFERTORY ANTIPHON (11:00AM) Ave Maria                                                LUKE 1:28 
Hail Mary, full of grace: the Lord is with thee. Blessed art thou among women, and blessed is the fruit of thy womb.   

~Gregorian chant, sung by Cathedral Choir 

MYSTERIUM FIDEI                     

SANCTUS                               MASS XVII 

AMEN     
After the Doxology, the people respond “Amen” according to one of the formulae below: 



 

AGNUS DEI                               MASS XVII 

COMMUNION ANTIPHON (ALL MASSES) Ecce Virgo concipiet                            ISAIAH 7:14 
Please join in singing the refrain below after the cantor introduction and between verses of Psalm 19. 

Music: 2011, Andrew Motyka, ©  Creative Commons 

COMMUNION (11:00 AM) 

DIXIT MARIA            HANS LEO HASSLER 

Dixit Maria ad Angelum: Ecce ancilla Domini, fiat mihi secundum verbum tuum. 

Mary said to the angel, “Behold, the handmaid of the Lord; be it done unto me according to your word”. 

MARIAN ANTIPHON (ALL MASSES)                               Alma Redemptoris Mater 
Please join in singing the antiphon below after Holy Communion. 



 

CLOSING  
SAVIOR OF THE NATIONS, COME                        NUN KOMM DER HEIDEN HEILAND 

O loving Mother of our Redeemer, gate of heaven, star of the sea, Hasten to aid thy fallen people who strive to rise once more. Thou 

who brought forth thy holy Creator, all creation wond'ring, Yet remainest ever Virgin, taking from Gabriel's lips that joyful "Ave!”: 
be merciful to us sinners.  



 

ABOUT TODAY’S MUSIC 

Now that we are nearly at the end of this Advent season, we reflect on Christ’s coming in the Incarnation. Our 
Blessed Mother is very present in the texts of today’s Mass, not only in her role as the Mother of God, but also as 
a model of acceptance of God’s will. The Fourth Sunday of Advent, therefore, has a profoundly Marian charac-
ter. We see this in many texts, especially the gospel acclamation verse, the Gospel itself, and in the offertory anti-

phon which is “given to her” in form of the Ave Maria. While Schübert’s fine setting is ubiquitous, a forgotten 

treasure in the repertoire of Ave Marias is the variety of chant settings.  The Ave Maria in Mode VIII for today’s 
offertory is a perfect balance between brevity, “noble simplicity” (in the words of the Second Vatican Council), 
and jubilant decoration of the words with melisma (which is the singing of one syllable of text on many notes).  

There are many noteworthy elements, especially the use of a high tessitura (or range) on the words “benedicta tu” 

to show that Mary was, indeed, blessed above all other women in bearing Jesus Christ. Cathedral Choir sings Has-
sler’s setting of part of the Annunciation account at 11AM; this short motet is in a very simple, accessible style, 
and is known mostly for having given birth to a parody Mass by the same name. Unlike the current understanding 

of “parody”, the music history definition of this practice simply means that the musical material of the Mass is 

based on that of the motet. The entrance antiphon at all Masses proclaims the prophecy of Isaiah 45 that dew 
from heaven would water the earth and bring forth a savior.  This fruitfulness of creation (God’s earth) parallels 
the fruitfulness of Mary, and is a frequent theme in the Psalms. So striking is this text that it gave birth to a popu-

lar Latin hymn (Rorate caeli) which sets the text of today’s entrance antiphon. Fr. Samuel Weber, OSB paired the 

translated text with the hymn melody for ease-of-singing for the congregation. The authentic Gregorian antiphon 
is sung as a prelude to 11:00AM Mass as well. We sing the famous Advent hymn “O Come, O Come, Emmanu-
el” again because with Christmas so near, now the Advent season focuses on Christ’s coming as a child at Christ-

mas. The closing hymn is a chorale adaptation of the Latin hymn “Veni, Redemptor gentium”.  Familiar and pop-

ular especially among Lutherans, NUN KOMM has given birth to many beautiful organ settings, not least of 
which is Bach’s triumphant BWV 661 heard as a voluntary at all Masses. This piece is part of a triptych of this cho-
rale, if you will, written by Bach for the same collection. BWV 659 (not heard today) is a quiet prayer: a reflective, 

pensive meditation on the coming of Christ. BWV 660 and 661, however, seem to beg for the immediate return 

of Christ to earth: 660 (again, not heard today) is nearly frantic, scored as it is for a melody against a duet of bass-
es (perhaps even a duel of basses, from the sound of it). 661, on the other hand, presents the chorale melody tri-
umphantly in the pedal voice. In a way, this is text painting on a grand scale: 661 is the culmination and redemp-

tion of the themes presented in the two other NUN KOMM settings.  

VOLUNTARY  
NUN KOMM DER HEIDEN HEILAND, BWV 661                        J.S. BACH 



 

COPYRIGHTS 
All music used with permission.  Onelicense  #A702187  

UPCOMING SERVICES AND RECITAL OPPORTUNITIES AT THE CATHEDRAL 
 

PLEASE MARK YOUR CALENDARS FOR THESE SPECIAL MUSICAL EVENTS PRESENTED AS PART OF 

THE LITURGICAL LIFE OF OUR CATHEDRAL PARISH.  THIS MUSIC IS ALSO PRESENTED AS AN OUT-

REACH TO THE LARGER COMMUNITY OF BIRMINGHAM; PLEASE SPREAD THE WORD TO YOUR 

FRIENDS AND FAMILY, CATHOLIC AND NON-CATHOLIC ALIKE.  PLEASE CONTACT THE DIREC-

TOR OF MUSIC AT LUDWICK@STPAULSBHM.ORG OR 251.1279X107 FOR MORE INFORMATION OR 

TO SUPPORT THE PERFORMANCE OF THESE GREAT WORKS. THESE PERFORMANCES ARE ONLY 

POSSIBLE THROUGH YOUR CONTRIBUTIONS TO THE CATHEDRAL MUSIC FUND. 
 
EVERY SUNDAY IN ADVENT (NOV. 27-DEC. 18) 
 
 4:15PM   PRE-VESPERS SACRED MUSIC CONCERTS 
    NOV. 27: MARK W. HAYES, ASSISTANT ORGANIST, CATHEDRAL OF ST. PAUL

   DEC. 4: BRUCE LUDWICK, JR. DIRECTOR OF MUSIC AND ORGANIST, 

     CATHEDRAL OF ST. PAUL. 

    DEC. 11: COLIN ALEXANDER, BARITONE, AND HANNAH ELLINGTON,  

     SOPRANO, WITH BRUCE LUDWICK, JR. 
    DEC. 18: TYLER CANONICO, ORGANIST & ASSOCIATE DIRECTOR OF MUSIC, 

     CHRIST EPISCOPAL CHURCH, TUSCALOOSA 
  5:00PM   SOLEMN VESPERS (LED BY THE CATHEDRAL LADIES’ SCHOLA, 12.11, AND MEN’S 
    SCHOLA, 12.18) 
 

MASSES FOR CHRISTMAS, DEC. 24-25 
  
 5:00PM   VIGIL MASS FOR CHRISTMAS WITH INSTRUMENTS AND CANTOR 
  

 11:15PM  PRELUDE FEATURING CHORAL, ORGAN, AND CONGREGATIONAL WORKS. 
  

 12:00AM  SOLEMN MIDNIGHT MASS: VIERNE MESSE SOLENNELLE WITH GREGORIAN 
    CHANT, CAROLS, AND SACRED POLYPHONY. 
  

 10:00AM  MASS FOR CHRISTMAS DAY WITH CHANT, CAROLS, AND SACRED ARIAS.  


