
 

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in the Sunday’s Word booklets. 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

MOST REVEREND STEVEN J. RAICA, BISHOP 
VERY REVEREND BRYAN W. JERABEK, PASTOR & RECTOR 

 

THE THIRD SUNDAY OF ADVENT 
DECEMBER 11, 2022 

ENTRANCE ANTIPHON (5:00PM & 8:30AM) Gaudete                       PHILIPPIANS 4:4-5 

Please join in the antiphon below after the cantor introduction and between psalm verses. 

ENTRANCE ANTIPHON (11:00AM) Gaudete in Domino                PHILIPPIANS 4:4,5; PSALM 85 
Gaudete in Domino semper: iterum dico, Gaudete: modestia vestra nota sit omnibus hominibus: Dominus 

prope est. Nihil solliciti sitis: sed in omni oratione petitiones vestrae innotescant apud Deum.  

V. Benedixisti, Domine, terram tuam: avertisti captivitatem Jacob. 
 

Rejoice in the Lord always; again I say, rejoice. Let your kindness be known to all men; the Lord is near. Be 
anxious over nothing, but in every prayer make your petitions known to God.  

V. O Lord, You have favored Your land, and brought back the captives of Jacob. 

VOLUNTARY  
NUN KOMM, DER HEIDEN HEILAND, BWV 659                 J.S. BACH 



 

THE LITURGY OF THE WORD 

KYRIE                             MASS XVII 

ALLELUIA                 

The Spirit of the Lord is upon me, because he has anointed me to bring glad tidings to the poor. 

HOMILY 

CREED                                      

UNIVERSAL PRAYER (GENERAL INTERCESSIONS) 

RESPONSORIAL PSALM                                PSALM 146:6-7, 8-9, 9-10 



 

LITURGY OF THE EUCHARIST 

OFFERTORY ANTIPHON (11:00AM) Benedixisti                           PSALM 85:2 
Benedixisti, Domine, terram tuam: avertisti captivitatem Jacob: remisisti iniquitatem plebis tuae. 

O Lord, you have blessed your land, you have put an end to Jacob's captivity; you have forgiven the guilt of your people.  

OFFERTORY HYMN (ALL MASSES) 
CREATOR OF THE STARS OF NIGHT                                CONDITOR ALME SIDERUM 



 

SANCTUS                 MASS XVII 

AGNUS DEI                                     MASS XVII 

MYSTERIUM FIDEI  

AMEN (11:00AM) 



 

HOLY COMMUNION 
We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for 

one hour before communion) to come forward in the usual way to receive Holy Communion.  
 

All others, including our non-Catholic guests, may remain in their pews and join us in prayer.  
Alternatively, to participate in the communion procession and receive a blessing, come forward 

in the line and cross your arms over your chest as you approach the minister. Thank you. 

COMMUNION (ALL MASSES) 
O COME, O COME, EMMANUEL                                  VENI EMMANUEL 

COMMUNION ANTIPHON (11:00AM) Dicite: Pusillanimes              CF. ISAIAH 35:4 
Dicite: Pusillanimes confortamini, et nolite timere: ecce Deus noster veniet, et salvabit nos. 

 

Say to the faint of heart: Be strong and do not fear. Behold, our God will come, and he will save us. 



 

CLOSING HYMN  
SAVIOR OF THE NATIONS, COME                  NUN KOMM DER HEIDEN HEILAND 

POSTCOMMUNION (11:00AM)  
ALMA REDEMPTORIS MATER                     PETER PHILIPS 
Alma Redemptoris Mater, quae pervia caeli porta manes, et stella maris, succure cadenti, surgere qui curat pop-
ulo: tu quae genuisti, natura mirante, tuum sanctum genitorem, Virgo prius ac posterius, Gabrielis ab ore, su-

mens illud Ave, peccatorum miserere. /  O loving Mother of our Redeemer, gate of heaven, star of the sea, Hasten to aid 

thy fallen people who strive to rise once more. Thou who brought forth thy holy Creator, all creation wond'ring, Yet remainest 
ever Virgin, taking from Gabriel's lips that joyful "Ave!”: be merciful to us sinners.   



 

COPYRIGHTS 
Entrance Antiphon: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey. Responsorial Psalm: Michel Guimont, © GIA Publications, 

Inc. Amen: © Francisco Carbonell. All music used with permission. Onelicense  #A702187  

VOLUNTARY  
TRIO SUPER “NUN KOMM DER HEIDEN HEILAND”, BWV 660                       J.S. BACH  

ABOUT TODAY’S MUSIC 
Today, Mass begins with the exhortation to “Rejoice always!”, a reminder that we draw closer to Christmas. 
From here, the liturgical texts of the Mass change from those preparing us for the Second Coming of Christ to 

those which prepare us for the first coming of Christ at Christmas. We sing the beloved translation of Veni, Em-

manuel at communion, a translation of the “O antiphons” from the Magnificat of Vespers between December 17 
and Christmas. This Sunday is the one day in Advent (aside from a solemnity) that the use of the organ or in-
struments is traditionally permitted by the Church other than for accompanimental purposes. It also suggests a 
more elaborate use of the organ in general, and so we present two of J.S. Bach’s three settings of the chorale 
“Nun komm der Heiden heiland” for the prelude and voluntary. BWV 659 is famous as an ornamented chorale, 
where the soprano melody is subjected to many interesting and lovely variations. BWV 660, the voluntary after 
Mass, is nearly unique in the repertoire and the subject of endless puzzlement by organists...it is a trio (not 
weird) for soprano ornamented melody and two basses (very weird!). The left hand plays one bass part, while the 
feet play another. In an allegorical sense, one could see the temporal powers of world vainly struggling in the 
bass (lower regions) versus the Savior in the upper region (obviously signifying Redemption and the “higher 
things”). That said, it remains a very interesting texture, but a wonderful piece all the same. The motet today is 

Peter Philips’ setting of the Marian antiphon for Advent, Alma Redemptoris mater. Philips was a boy chorister at 
St. Paul’s Cathedral, London, where he studied under William Byrd’s teacher, Sebastian Westcott, during the 
reign of Elizabeth I. Philips, a Catholic, left England in 1582 and married. After the death of his wife, he was 
ordained a priest on the continent, but would never return to England. An interesting character who was clearly 
very intelligent and well-connected in European courts, he was an extremely prolific composer, although his 
work is little-known in most circles. His repute as an organist was perhaps even greater, which follows as organ-
playing on the continent was somewhat advanced compared to the insular situation in England. He was writing 

for virtuosic forces, as one hears in the ornaments in his setting of the Alma sung today, but this setting is nota-
ble especially for its joy and vivaciousness in the midst of this penitential season—perfect for Gaudete Sunday! 



 


