
 

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in Sunday’s Word. 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

MOST REVEREND STEVEN J. RAICA, BISHOP 
VERY REVEREND BRYAN W. JERABEK, PASTOR & RECTOR 

 

THE TWENTY-NINTH SUNDAY IN ORDINARY TIME 
OCTOBER 19, 2025 

PRELUDE 
 PRELUDE IN G, BWV 541                                J.S. BACH 

ENTRANCE HYMN                  
AT THE LAMB’S HIGH FEAST                               SALZBURG 

ENTRANCE ANTIPHON (8:30 & 11:00AM) Ego clamavi                    CF. PSALM 16:8, 6, 1  
Ego clamávi, quóniam exaudisti mea, Deus: inclína aurem tuam, et exáudi verba me: custódi me, Dómine, ut 

pupíllam óculi: sub umbra alárum tuárum prótege me. / I have called out because You answer me, O God; incline 

Your ear and hear my words; keep me, O Lord, like the apple of Your eye; protect me under the shadow of Your wings.  



 

GLORIA (5:00PM & 8:30AM)                                                MASS XII 

KYRIE (5:00PM & 8:30AM)                  MASS XII 

KYRIE & GLORIA (11:00AM)                      MISSA BREVIS (ANDREA GABRIELI) 



 

THE LITURGY OF THE WORD 

ALLELUIA (ALL MASSES; GREGORIAN VERSE AT 11:00AM)         GREGORIAN, MODE VIII 

RESPONSORIAL PSALM                             PSALM 121 

The word of God is living and effective, discerning reflections and thoughts of the heart. (5:00pm & 8:30am) 
Praise the Lord, O my soul; I will praise the Lord all my life, sing praise to my God while I live. (11:00am; verse 

from the Graduale Romanum.) 

CREDO III (11:00AM) 



 

LITURGY OF THE EUCHARIST 

WeShare Online – Offertory          Venmo – Offertory      WeShare – Music Fund 
 

  (Includes Credit/Debit, ACH,                (Please be sure to         (Thank you for supporting 
  Apple Pay, GooglePay, PayPal.)               type a description.)         our Sacred Music program!) 

OFFERTORY GIVING QR CODES              THANK YOU FOR SUPPORTING THE CATHEDRAL OF SAINT PAUL! 



 

SANCTUS (5:00PM & 8:30AM)                                                                                                MASS XII 

OFFERTORY ANTIPHON (11:00AM) Meditábor                                  PSALM 118:47-48 

Meditábor in mandátis tuis, quae diléxi valde: et levábo manus meas ad mandáta tua, quae diléxi. / I will medi-

tate on Your commandments which I love exceedingly; I will lift up my hands towards Your commandments which I love.   
—Polyphonic setting by Josef Rheinberger 

OFFERTORY (5:00PM & 8:30AM) 
FIRMLY I BELIEVE AND TRULY                                              HALTON HOLGATE 



 

AGNUS DEI (5:00PM & 8:30AM)                                                                                                MASS XII 

MYSTERIUM FIDEI 

HOLY COMMUNION 
 

We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for one 
hour before communion) to come forward in the usual way to receive Holy Communion.  

 

All others, including our non-Catholic guests, may remain in their pews and join us in prayer.  
Alternatively, to participate in the communion procession and receive a blessing, come forward in the 

line and cross your arms over your chest as you approach the minister. Thank you. 

COMMUNION ANTIPHON (ALL MASSES) Dómine Dóminus noster              PSALM 8:2AB 

Please join in singing the antiphon below after the cantor introduction and between verses. 

SANCTUS & AGNUS DEI (11:00AM)                     MISSA BREVIS (ANDREA GABRIELI) 



 

CLOSING  
DAILY, DAILY, SING OF MARY                                  ALLES TAG 

PLEASE RESPECT OUR CUSTOM OF STAYING THROUGH THE CONCLUSION OF THE CLOSING HYMN.  
THIS IS OUR CORPORATE ACT OF THANKSGIVING AFTER MASS. THANK YOU! 

POSTCOMMUNION (11:00AM) 
CANTATE DOMINO À 6                CLAUDIO MONTEVERDI 
Cantate Domino canticum novum cantate et benedicite nomine eius quia mirabilia fecit. Cantate et exultate et 

psallite in cythara et voce psalmi quia mirabilia fecit. / Sing to the Lord a new song; Sing and bless His name, Be-

cause He has performed miracles. Sing, and exalt, and play On the harp and with the voice of a psalm, Because He has 
performed miracles.                   —Ps 98:1,4b,5b; Ps 96:2a  



 

COPYRIGHTS 
Responsorial Psalm: John Schiavone, © OCP Publications, Inc. Communion Antiphon: Adam Bartlett, © Illuminare Publications, 

Inc. All music used with permission. Onelicense  #A702187  

VOLUNTARY  
PRELUDE IN G, BWV 541                                J.S. BACH 

ABOUT TODAY’S MUSIC 
 

Cathedral Choir’s repertoire at 11am Mass today spans a number of styles, chiefly that of Renaissance and Ba-
roque Italy (and Venice in particular). Andrea Gabrieli is the first of his family to enjoy fame throughout Eu-
rope; a native of Venice, he studied with di Lasso in Munich in the 1560s. Making the most of his time with the 

master, he came home to Venice and was appointed maestro di cappella of St. Mark’s Basilica. That vast building 
proved to be a fertile ground for experimentation, and one can make a very good case that instrumental music in 

church and concert really started to be widespread from this time on due to Gabrieli’s example. The Missa Brevis 
sung today is a rather modest work that is still firmly rooted in the Renaissance. One definitely hears the influ-

ence of Lassus and the earlier polyphonists, while the brief, homophonic Gloria is characteristic of his later, more 
dramatic work (and that of his nephew, Giovanni). Our postcommunion is by the man many consider the pivot 
point to the Baroque period, Claudio Monteverdi. Born in Cremona, he spent his early career in Lombardy, es-

pecially Mantua. Not totally happy there, he accepted the position of (where else?) maestro di cappella of St. 
Mark’s Basilica in Venice in 1613 in early middle age, leading to an illustrious tenure that included many pieces 
still in the standard repertoire, including his 1610 Vespers—widely considered one of the most influential com-
positions of all Western music. Never afraid to ruffle feathers, he was criticized for disobeying many musical 
rules which were considered a given in the Renaissance period. He argued that this “prima pratica” (exemplified 
by the works of Palestrina you heard on Friday at the Byrd Ensemble concert here) could be joined by his so-
called “seconda pratica” that Monteverdi thought was really rather uncontroversial (and a logical outgrowth of 

the earlier practice). The six-voice Cantate Domino you hear today is a fairly modest example of this style. Blocks 
of sound (and contrasting groups of singers) present the psalm text. At times, the rapid pace slows dramatically 

for expressive purposes (especially on the text “quia mirabilia fecit/He has worked wonders”), but the remainder of 
the piece is dominated by an idiom that sounds unmistakably instrumental to us. This is no surprise, either, as 
the choirmasters of San Marco (beginning with Andrea Gabrieli) exploited the many galleries of the Basilica to 
deploy a variety of instruments in addition to the pipe organ. So, we hear two composers’ work today that had a 
huge impact on the history of Western music. Jumping ahead a few centuries, Josef Rheinberger was similarly 
influential (albeit rather neglected in our country today). Brahms’ closest friend, and the man Richard Wagner 
chose to debut all of his operas, Rheinberger was a tremendous musician who wrote an incredibly inspired cor-

pus of Catholic church music. His setting of the offertory Meditabor is featured today. It is especially expressive 
and is set in rich, six-voice texture (much like the Monteverdi motet) with evocative moments, especially the first 
few chords, which almost have a “blue note”. The piece has a perfect arc: the initial (meditative) statement, inten-
sification through polyphonic imitation, and a final resolution that completes the journey. The prelude and vol-
untary are taken from one of J.S. Bach’s most inspired free works, his Prelude & Fugue in G, BWV 541. A late 
work, it shows the synthesis of many styles, including the Italianate style we begin to hear in the Monteverdi mo-
tet. Similarities abound, but it is still incredible to hear the scope of change in compositions we hear today be-
tween A. Gabrieli (c. 1570), Monteverdi (c. 1620), Bach (c. 1710), and Rheinberger (1881).  


