
 

THE CATHEDRAL OF SAINT PAUL 
BIRMINGHAM, ALABAMA 

MAY 24, 2026 
THE MOST REV. STEVEN J. RAICA, CELEBRANT (11:00AM) 

THE SOLEMNITY OF PENTECOST 

Ca. 1520, attr. Workshop of Bernard van Orley 



 

Welcome to the Cathedral of Saint Paul. The order of Mass can be found on page 3 in Sunday’s Word. 

ENTRANCE ANTIPHON (5:00PM & 8:30AM) Spiritus Domini                                    WISDOM 1:7; PSALM 68 
Please join in the refrain below after the cantor introduction and between psalm verses. 

ENTRANCE ANTIPHON (11:00AM) Spiritus Domini                                     WISDOM 1:7; PSALM 68 

Spiritus Domini replevit orbem terrarum: et hoc quod continet omnia, scientiam habet vocis, alleluia. V. Exsurgat 

Deus, et dissipentur inimici eius: et fugiant, qui oderunt eum, a facie eius. 
 

The Spirit of the Lord has filled the whole world, and That which contains all things understands what is said. 

Alleluia. V. Let God arise, and let His enemies be scattered; and let those who hate Him flee before His face. 

PRELUDE                   
“RECIT” FROM PREMIÈRE LIVRE D’ORGUE           LOUIS MARCHAND 

KYRIE & GLORIA (11:00AM)                          MESSE, OP. 167 (CECILE CHAMINADE) 

KYRIE (5:00PM & 8:30AM)         MASS I “LUX ET ORIGO” 



 

GLORIA (5:00PM & 8:30AM)                                                    MASS I 



 

LITURGY OF THE WORD 

RESPONSORIAL PSALM                                       PSALM 104 

SEQUENCE (8:30 & 11:00AM)                   VENI SANCTE SPIRITUS 
Sung by all in English. 



 

ALLELUIA (ALL MASSES)                  GREGORIAN, MODE II 

Come, Holy Spirit, fill the hearts of the faithful and kindle in them the fire of your love. 

CREED (11:00AM)                                      CREDO III 



 



 

LITURGY OF THE EUCHARIST 

OFFERTORY  
COME DOWN, O LOVE DIVINE                           DOWN AMPNEY 

WeShare Online – Offertory          Venmo – Offertory      WeShare – Music Fund 
 

  (Includes Credit/Debit, ACH,                (Please be sure to         (Thank you for supporting 
  Apple Pay, GooglePay, PayPal.)               type a description.)         our Sacred Music program!) 

OFFERTORY GIVING QR CODES              THANK YOU FOR SUPPORTING THE CATHEDRAL OF SAINT PAUL! 



 

OFFERTORY ANTIPHON (11:00AM) Confirma hoc                PSALM 68:29-30 
Confirma hoc Deus, quod operatus es in nobis: a templo tuo, quod est in Ierusalem, tibi offerent reges munera, 
alleluia. / Confirm, O God, that which You have accomplished in our midst; from Your holy temple which is in Jerusalem, kings shall 

offer tribute to You, alleluia  

AGNUS DEI (11:00AM)                          MESSE, OP. 167 (CECILE CHAMINADE) 

SANCTUS  (ALL MASSES)                                                                                                    MASS I 

AGNUS DEI (5:00PM & 8:30AM)                             MASS I 

MYSTERIUM FIDEI 



 

HOLY COMMUNION 
 

We invite all Catholics who are properly disposed (i.e., in the state of grace and having fasted for 
one hour before communion) to come forward in the usual way to receive Holy Communion.  

 

All others, including our non-Catholic guests, may remain in their pews and join us in prayer.  
Alternatively, to participate in the communion procession and receive a blessing, come forward 

in the line and cross your arms over your chest as you approach the minister. Thank you. 

COMMUNION ANTIPHON (ALL MASSES) Repleti sunt omnes        ACTS 2:4,11 

POSTCOMMUNION (11:00AM) 
THE SPIRIT OF THE LORD                                    EDWARD ELGAR 
The Spirit of the Lord is upon me, because He hath anointed me to preach the Gospel to the poor: He hath 
sent me to heal the broken-hearted, to preach deliverance to the captives, and recovering of sight to the blind, 
to preach the acceptable year of the Lord; To give unto them that mourn a garland for ashes, the oil of joy for 
mourning, the garment of praise for the spirit of heaviness; that they might be called trees of righteousness, the 
planting of the Lord, that he might be glorified. For as the earth bringeth forth her bud, and as the garden 
causeth the things that are sown in it to spring forth; so the Lord God will cause righteousness and praise to 
spring forth before all the nations.               —Isaiah 61:1-3, 11 



 

CLOSING 
COME, HOLY GHOST                                  LAMBILOTTE 

VOLUNTARY  
SELECTIONS FROM “TE DEUM”            LOUIS MARCHAND 

PLEASE RESPECT OUR CUSTOM OF STAYING THROUGH THE CONCLUSION OF THE CLOSING HYMN.  
THIS IS OUR CORPORATE ACT OF THANKSGIVING AFTER MASS. THANK YOU! 

DISMISSAL 

V. 

R. 



 

COPYRIGHTS 
Entrance Antiphon & Responsorial Psalm: Fr. Samuel F. Weber, OSB, © St. Meinrad Archabbey. Communion Antiphon: Adam Bartlett, © Illumin-

are Publications, Inc. All music used with permission. Onelicense  #A702187  

ABOUT TODAY’S MUSIC 
 

Pentecost, the last day of the Easter season, is the third most-important day in the Church’s year of grace. As 

such, we have many musical offerings today! As always, chant is the centerpiece, but the liturgical texts of the day 

have also inspired countless generations of composers to write masterpieces. We hear two 20th Century exam-

ples today: Chaminade’s Mass and Elgar’s anthem “The Spirit of the Lord”. Separated by a few years, the English 

Channel, and totally different aesthetics, these are nonetheless compositions by Catholic composers of great re-

pute. Cecile Chaminade is mostly known now for her concerto for flute and orchestra (which is stunning), but 

also left many other compositions, including this relatively late piece from 1927. Along with Lili Boulanger, she 

is the most famous French female composer of this period. The Messe, Op. 167 is written for women’s voices 

and has many moods, especially in the Gloria.  It owes a great deal to similar pieces by Fauré, Délibes, and oth-

ers: we are happy to feature the ladies of Cathedral Choir who have sung so beautifully this choral year. Edward 

Elgar was England’s greatest composer during the Edwardian period, but had one “peculiarity” (as some sources 

express): he was Roman Catholic (the horror!) In fact, his first “gig” was as a church organist (and he would con-

tinue to play throughout his career), and he did leave a number of liturgical and devotional pieces for Catholic 

services. However, this excerpt from his oratorio “The Apostles” is probably his most famous choral piece. Origi-

nally written for orchestra and choir, the organ reduction is no less popular. While the score appears rather easy 

for the choir at first glance, there are many pitfalls in the unison passages due to diction and intervallic complex-

ity. The accompaniment appears rather weedy at first, but is simply an invitation to learn Elgar’s unique style 

and slow down and smell the roses, so to speak. There are some thrilling moments: the larger work is also worth 

your time, underappreciated as it is in this country. Our voluntaries once again move to France, but from a 

much earlier period, contemporaneous with Bach. Louis Marchand was one of the most famous keyboard virtu-

osos during the reign of Louis XIV in France. The volume of his talent was surpassed perhaps only by his person-

ality; “colorful” is a kind descriptor. As organiste de roy, he had a close association with the chapel at Versailles 

(which leads to an interesting connection to our own Cathedral and organ: Bertrand Cattiaux, one of the key 

voicers of our Anna Catharine Grace Memorial Organ, restored the chapel organ at Versailles!) Marchand’s Te 

Deum follows the traditional structure of French alternatim organ works. The organ functions as “the choir” in 

dialogue with a solo cantor or group of singers. As such, we present the piece today in its traditional idiom, 

along with many versets representing the phrases of the chant. These versets use descriptive titles (“Plein Jeu”, 

“Basse de Trompette”, etc.) which indicate particular registrations or combinations on the organ but also indi-

cate assumed styles in the French organ literature of the time. If you hear movements that sound rather like vo-

cal arias, you’d be correct: French music of the time tended to share idioms regardless of instrument. We hear 

this especially in the prelude to Masses this weekend, with the “Recit” from his first organbook. It is particularly 

interesting to hear how composers of this period deal with the limitations (and opportunities) of the pipe organ; 

we are fortunate that (according to a number of the organists of Notre-Dame-de-Paris) the Cathedral organ is 

unusually well-equipped among American organs to deal with these unique challenges.  
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2120 3RD AVENUE NORTH 
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THE VERY REVEREND BRYAN W. JERABEK, JCL, RECTOR 
 

LITURGICAL SCHEDULE 

SUNDAY MASSES 

SATURDAY 5:00PM (ANTICIPATED), SUNDAY 7:15, 8:30, & 11:00AM 

WEEKDAY MASSES 

MONDAY-FRIDAY, 6:30AM & 12:10PM 

CONFESSIONS 

MONDAY-FRIDAY, 11:30AM-12:00PM; SATURDAY, 3:00-4:30PM OR BY APPOINTMENT 

MUSIC REMINDERS 
 

• Have you considered joining Cathedral Choir? Our flagship ensemble sings for 11am Mass and 

holy days. We are always in need of new members for this fun, hard-working group. You will make 
friendships that will last a lifetime! Please contact the Director of Music for more information!  Rehears-
al will resume in August, but audition opportunities are ongoing! 

• Cathedral Children’s Schola Cantorum If you have a child in grades 3-8, you should consider this 

fun, high-achieving group! We are always most in need of middle-school age singers GR 6-8 to mentor 
our (excellent) younger scholars, but all are welcome! We will begin in August with a Schola Camp over 
a Saturday. This year brings many opportunities, including an American Federation Pueri Cantores fes-
tival we will host in February 2027! Please contact Ludwick@stpaulsbhm.org for more information!  

mailto:ludwick@stpaulsbhm.org?subject=Children's%20Schola%20Cantorum

